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674 Perkins's Italian Sculptors. [April, 

8. — Italian Sculptors. Being a History of Sculpture in Northern, 
Southern, and Eastern Italy. By Charles C. Perkins. With. 
Etchings by the Author, and Engravings on Wood from Original 
Drawings and Photographs. London : Longman, Green, and Com- 
pany, 1868. 4to. pp. xi., 326. 

In the " Italian Sculptors " Mr. Perkins brings to a close the task 
begun in the " Tuscan Sculptors," noticed in a former number.* Al- 
though the title of the present volume is more comprehensive, yet the 
scope of it is in reality more restricted than that of the former volumes. 
It is to be looked upon as an appendix to those, and as occupied with 
tracing the remoter connections and echoes of Tuscan sculpture rather 
than with any substantially distinct matter. The great men, the Pisani, 
Andrea Orcagna, Ghiberti, Donatello, Luca della Eobbia, Michel 
Angelo, are all Tuscans ; and the only notable achievements in other 
parts of Italy — e. g. the sculptures of the Doge's Palace at Venice — 
seem to indicate a direct Tuscan influence, or else belong to a period 
when that influence had made itself universal. If any other distinct 
types are to be traced, they are more likely to be Northern than 
Italian. 

To the general reader, accordingly, this volume offers mostly names 
he has never heard of, — a circumstance which, in one view, adds to the 
value of the research so liberally bestowed upon it by Mr. Perkins, but, 
on the other hand, increases the difficulty of keeping up the general 
literary interest at which he partly aims. Hence, perhaps, it is, that, in 
the lack of other fixed points of attachment, Mr. Perkins has chosen to 
break up his narrative into a series of local histories, in which Apulia 
and the Abruzzi, Naples, Rome, Lombardy, Venice, Verona, and Bo- 
logna, with the contiguous towns, have each its separate chapter, detail- 
ing the good or bad fortunes of the province, in respect of sculpture, 
from the earliest remains of the Roman or Christian times to the final 
extinction of the art. 

Each of these detached frames presents us with an agreeable sketch, 
enlivened with abundance of anecdote, and illustrated by a copious 
learning, which we make no pretensions to gauge, but which seems ex- 
haustive. Whoever has any personal acquaintance with the eloquent 
loquacity, the leisurely rhetoric, and the ready overflow of patriotism or 
personal compliment, with which Italian writers on art are wont to del- 
uge their subject, will know how to appreciate the zeal and the labor 
requisite to fish up out of the placid expanse the pertinent facts brought 
together by Mr. Perkins for the use of less favored students. 

♦North American Review, April, 1865, p. 602. 
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The principal defect of the work, as it seems to us, is the absence of pho- 
tographs. For purposes such as the present, where so much depends on 
the discrimination of styles and upon a secure ground of judgment for 
the various influences at work in the different provinces, it is hardly too 
much to say, that, where photographs can be had, they alone are of any 
considerable value. How far, for instance, the antique, or Byzantine, or 
Saracenic art constituted real elements, and how far they were merely 
surface modifications of works conceived in a radically different spirit, — 
whether even in Niccola Pisano the antique was anything more than 
costume, — how far the affinities to Northern cathedral sculptures are 
traceable in the Italian pre-Revival work, — these are questions in which 
a well-selected series of photographs might, on the whole, be of more 
service than the originals, but in which the best drawing can hardly 
help us more than the worst. It is, to be sure, more agreeable to look 
at; but then, on the other hand, we can never escape the feeling that 
the skill of the draughtsman may have only the more completely oblit- 
erated the distinctive traits of his original. Mr. Perkins's drawings are 
often admirable, — e. g. the frontispiece of this volume, — but a moment's 
comparison of the Ducal Palace capitals with the photographs of the 
same subjects will illustrate the difficulty of which we speak. If Mr. 
Perkins would sometime give us from his abundant stores such a 
series of photographs as we have above imagined, it would add im- 
mensely to the value and the attractiveness of his work, and propor- 
tionately increase the weight of obligation he has laid on those who de- 
sire to become acquainted with this most interesting, but little explored, 
region of art history. 



9. — L'Annee Philosophiqtie. Etudes Critiques sur h Mouvement des 
Idees Generates dans les divers Ordres de Connaissances. Par M. F. 
Pillon. Avec une Introduction par M. Ch. Renouvier. Premiere 
Annee (1867). Collaborateurs, F&ix Henneguy, Rene Menard, 
Alfred Deberle, Louis Menard. Paris : Germer Bailliere. 1868. 
12mo. pp. 595. 

All the best qualities of French criticism appear in this admirable 
and instructive volume, — freedom, breadth, acuteness, insight, calm- 
ness of tone, with earnestness of conviction, — such criticism as we 
rarely see in our American Reviews. In France, criticism is at once 
a science and an art, exact and careful argument with inimitable grace 
of form. These essays on Inductive Morality, on Independent Moral- 
ity, on the Theorists of Art and the Historians of Art, on the Science 



